Dear Jane, Jyotsna, and Chuck: 


Here is the final selection for the panel on sexuality and documentary 
for Visible Evidence 2002. I am happy to welcome you aboard. I will 
introduce, preside and perhaps respond briefly if there's time. I think 
it's a solid and innovative panel despite the chronological spread 
between the sixties and seventies broached by Jane and Chuck and 
the last decade engaged by Jyotsna, and there's a nice trans cultural 
structure as well. 

A reminder of a couple of things: 

We're being allowed only 15 minutes per presentation, and we have to 
keep a tight ship. Furthermore since we can be certain the audience 
will not be familiar with the various corpuses, I think it's important to 
show a clip or two, which will limit your time even more. You are 
asked to bring a final draft of the paper for the translators and for me, 
in case there's time for a brief response. I suggest that all three of you 
adopt Chuck's strategy of bringing the full-length paper from which 
your less-than-fifteen minute synopsis will be taken, for distribution to 
those interested. In other words, bring a short version for the 
translators, which you will deliver, and a longer version if you like to 
make available. 

I propose we go in the chronological order indicated below. 

I assume Jean-Luc will be in touch with you through me about the 
logistics etc. of the conference. 

Looking forward. 

Tom 

1. Jane Gaines, Duke University 

„Sexuality and Everyday Estrangement: Mondo Cane 

(1962)%o 

This paper examines Mondo Cane (1962), the Italian 
compilation film, as the „missing link%o between social issue 
films, ethnographic films, and what I have argued is a „Believe 
it Or Not%o subgenre of documentary. The question is whether 
this film should be seen as verging on exploitation 
ethnography or as more central and therefore telling us 
something about the documentary tradition. My thesis here 
has been that documentary has a special affinity with oddity. 



The challenge in this paper will be to fit sexuality into this 
thesis by theorizing the relation between representations of 
sexual acts and the connotations of „salacious%othat construct 
the curious spectator. Sexuality, after all, arouses our curiosity 
as much as it arouses, in turn, a mimetic sexuality. 

My interest will be in finding the junctures between the 
sexual and the ethnographic, as, for example, in the famous 
shot of the boar suckling the breast of a New Guinea woman in 
Mondo Cane. While the voice over explains this surprising 
phenomenon by making a comparison between the life of a 
child and the life of a baby pig, something else constructs this 
sequence less as a scientific and more as a sexual curiosity. 
Customs-of-the-world provide an alibi in this film for showing 
the viewer the familiar mixed with the unfamiliar. (From 
French goose-stuffing to produce foie gras to death houses in 
Singapore to the Vic Tanney gym in Los Angeles) Perhaps the 
most interesting question of all is the degree to which this 
treatment of everyday life produces distance or smug neo¬ 
colonial complacency. For the distinctiveness of 
the documentary treatment would seem to be in that tendency 
to exhaustive catalogue that defines both the documentary 
approach and daily life as a category. From the standpoint of 
everyday life theory we might ask, for instance, about the 
relation between strange and estrangement in the 
documentary approach to sexuality. 

This is to insist on the need for new lineages that would 
firmly attach the question of sexuality to documentary history. 
One might begin by seeing the origins of Mondo Cane in the 
travelogue-like contemporary compilation, From the Pole to 
the Equator , comprised of documentary footage shot by two 
Italian cameramen in their voyage around the world at the 
turn of the century. The object of this paper is to construct a 
new family tree, locating such films as Nick Broomfield,s 
Chicken Ranch, Jenny Livingston,s Paris is Burning (1989), 
Tami Gold,s Juggling Gender (1992 ), Jean-Luc Godard,s 
Numero Deux (1975), Michael Moore,s Pets or Meat, Jim 
McBride,s David Hoizman r s Diary (1968), Dennis 0,Rourke,s 



Cannibal Tours (1988) and Good Woman of Bangkok (1991), 
Fredrick Wiseman,s Titticut Follies (1968), Ricky Leacock,s 
Happy Mothers Day (1963), and, of course, Kroitir and 
Koenig,s Lonely Boy (1962). 

2. Chuck Kleinhans, Northwestern University 
„PORNOGRAPHY AND DOCUMENTARY: The Politics of the Alibi 

It has been often noted that hardcore sexual images, even when 
presented in a dramatic fictional form or in an experimental avant 
garde one, inevitably have a documentary nature. Thus the narrative 
fantasy or imagistic pleasure is co-existent and sometimes overcome 
by the factual realism of the activity: this is it, this is what it looks like, 
these actors are doing it. 

Documentary in turn has often addressed matters of sexual 
representation, not simply as matters of education or social policy, but 
also as voyeuristic witnessing. In this documentary tradition, the 
discourse of sobriety%o functions largely as an alibi for the 
considerably more unsanctioned activity of looking at sex. In the 
pornographic tradition, documentary,s discourse of sobriety functions 
to provide a legal safeguard (in some historical circumstances) as well 
as a superego justification for voyeuristic looking. 

I propose to look at these issues as they developed in heterosexual 
pornography in the 60s-70s US by considering work distributed at the 
edge of the softcore/exploitation market that had to fill the argument 
of redeeming social and educational value%o before the US Supreme 
Court Miller decision changed the scene with a legal standard of 
contemporary community standards%o(I,m deliberately leaving out 
the justification of artistic value, since it was not a feasible defense in 
these circumstances.). The alibi functions in the sample films primarily 
as a commercial tool rather than serving any aesthetic or social 
purpose; yet at the same time, the alibi allowed perverse boundary 
pushing, changing the „norm%o| of documentary. 

Films considered: Mondo Freudo (1966, D. R. L. Frost); Sexual 
Freedom in Denmark (1970); Hollywood Babylon (1972, D. Van 
Guylder); Let Me Die a Woman (1977, D. Doris Wishman). 

3. Jyotsna Kapur, Southern Illinois University, Carbondale, IL 
Questioning Masculinity/Politicizing the Personal: Recent Indian 
Documentary and First-Person Narration. 



Postmodern, post-structuralist documentary,s singular contribution has 
been to make the personal voice a means to retreat from politics. In 
feminist strategies of the 70s the personal was the place from where 
one could know the world and change it. In contrast, the personal 
voice in post-structuralist discourse has become the foundation for 
stating the relativity of all positions from where the world can be 
known and hence, the impossibility of changing it. In this paper I 
want to discuss some recent Indian documentary films made by men 
that use the personal voice in ways akin to the feminist filmmakers. 
Consequently, even while these films address more public issues of 
religious fundamentalism or cinema,s relation to society they are 
profoundly informed by the politics of gender and question. Moreover, 
several of these filmmakers have gone on to make films explicitly 
concerned with male sexuality and masculinity. 
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